ASIK OLAN DOGRU SOYLER

Trabzonlu genclerin katkilarindan olusan bu derleme,

2010 yilinin ilkbahar ve yaz aylarinda Trabzon’da yapilan atélye
calismalarinin bir sonucu olarak ortaya cikti. Atdlye calismalarinin konusu,
Trabzon ve kentin kamusal alani ve gencler igin varolan olasiliklardi.
Genglerin katkilarindan gikan iiriinler, otobiyografik metin ve foto-denemelere eslik
eden roportajlar, cizimler ve yeni kent planlarina uzanan genis
hir yelpazede higim alyor.

This is a collection of contributions by young people in Trabzon,
and result of workshops held in the spring and summer 2010.
The topic in the workshops was the city of Trabzon, its public space
and possibilities for young people. The resulting contributions are in a
range of formats from autobiographical texts and interviews to
photo-essays, drawings and new city plans.
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BOOK OF
TRABZON

MINNA HENRIKSSON

This book presents the city of Trabzon in a different
light than in the official city brochures. Also, this is not
a concise book about the city, covering every aspect of
it, but the topics have been selected by interest of the
authors, and other parts or qualities of the city have
been left out.

What I have learned in my first visits to Trabzon was
that it is suffering from bad reputation. The whole
city was blamed for the unfortunate events caused by
individuals or small groups. Many people whom I met
strongly condemned these events and felt sorry about
them. In fact, the first time [ remember hearing the
name of the city of Trabzon was in the context of the
murder of Hrant Dink.

I decided, in my work, to deal with the reputation and
image of Trabzon. More difficult was to figure out
how ]I, as a foreigner and a visitor, could somehow
contribute to this issue, bringing into the discussion
something new. What would I know of the city that the
locals did not already know?

I have come across critical analyses of the city, how it
used to be culturally very rich and diverse, how it had
toregress when the urban population had to leave and
were replaced by rural population. Whether or not
these analyses are true, I don't think it is constructive
or even interesting to be too much thinking of a past,
which has been lost, and to try to find and dig out

the currently favourable version of the origins of the
population. Instead, in this book I wanted to focus in
the present, and in the possibility of a better future.

This is why I have invited young people to participate
in working with me. Last spring I hosted a series of
workshops with four groups: students of Necati Zengin
in Trabzon Sanat Tiyatrosu (Trabzon Art Theatre),
students from Akcaabat Giizel Sanatlar ve Spor Lisesi,
students from the Architecture and Urban Planning
department of Karadeniz Technical University, and
young men from Trabzon Cocuk ve Genglik Egitim
Merkezi (Trabzon Children and Youth Training Centre).
I met each group separately, wanting to keep the

sizes of the groups relatively small, from five to 15

participants, so that the discussions would be easier
and everybody would be heard.

The aim was to leave behind the bad reputation the
city had (unjustly) gained, and instead, to show what
else, less spectacular or scandalous, but maybe more
real and meaningful, there is in the city. The results
may be quite boring and show Trabzon as just another
middle-sized city with bad urban planning and traffic
problems. But even if so, I think that it is a good way to
start building an image for the city based on positive,
encouraging and inviting characters rather than
exclusive, hostile and dangerous.

In the workshops, we concentrated on genuine
personal opinions and small stories rather than grand
narratives, which had been learned and memorised,
but not ever questioned. I did not want to hear a unified
statement about the city, like when reading official
guide books on the city, because that was not the
Trabzon which T had experienced and I don't believe
that it is the city, where these young people are living
their everyday lives either. Instead, I wanted to bring
forward my own impression, which is that Trabzon
cannot be classified into a few cultural specifics or the
acts of some fanatics, but there exist many different
views of the city, along with visions and hopes of how it
should be developed.

The resulting contributions of the workshops are very
much varied in their approach, technique, quality,

and even in passion and concentration. They range
from interviews and case studies to autobiographical
confessions or contemplations, macro-researches and
pure fantasies. Not everything produced during the
workshops made it to the book, some good ideas were
left halfway and unrealised. Also editors of this book
had to alter certain material, but mainly only making
small changes for its readability.

It was very productive to work with young people,
because they could think of their environment in new
and imaginative ways, more easily leaving behind the
clichés and the learned patterns of thinking, more
often than even the local intellectuals or artists could.



Also what made it meaningful is the fact that it is the
young people, whose voices and opinions are less often
heard and respected, but one day they will ‘inherit’' the
city from the current decision makers. Also it is the
young people, who use the public space a great deal
just to socialise and spend their free times, hanging

in street corners and taking strolls on Uzun Sokak or
Ganita.

Another advantage of working with young people is
that they are usually not yet involved in the economy,
so they cannot be corrupt and biased. In general I had
the faith that young people have the mindset and
creativity to think things differently and that is why I
wanted to work with these groups.

Why these particular groups is a matter of coincidence.
In fact, in most of the cases they found me and the
My City project, instead of I finding them. Initially I
wanted to include participants who represent some
other ethnicity than Turkish as well, as I kept hearing
how multicultural Trabzon is. Unfortunately I could
not manage to find any such groups and also did not
want to force it too much, because it would have

been artificial and not in the nature of this project,
where the participants were involved through their
own interests. After all, what I was planning was a
book, which, out of many small stories, diverse and
controversial, would compile a picture of Trabzon,
which resembles it closely.

In the book there are also outside contributions from
professionals in different fields, whose texts offer the
theoretical tools to understanding and dealing with
some of the issues, which this book is aiming to raise.
These also define the abstract landscape in which the
other, less theoretical and more direct, contributions
can be placed.

I hope that the book tells something new about the city
to people elsewhere in Turkey and abroad, but also to

people in Trabzon.

Helsinki, August 2010



TRABZON
KITABI

MINNA HENRIKSSON

Bu kitap, Trabzon kentini, resmi kent brosiirlerinden
daha farkl bir algiyla sunuyor. Kent hakkinda az ve

6z bilgiiceren, kentin her yoniini kapsayan bir kitap
degil bu. Ama konular, yazarlarinin ilgisine gére segildi
ve kentin diger bolgeleri ya da 6zellikleri disarida
birakildi.

Trabzon'a yaptigim ilk ziyaretlerden 6grendigim,
kentin, kot itibarindan zarar gérdiigiiydi. Kisilerin ya
da kiiciik topluluklarin neden oldugu talihsiz olaylar
yiziinden tiim kent su¢laniyordu. Tanistigim birgok
kisibu olaylar: kiniyordu ve izgiinlerdi. Aslinda,
Trabzon kentinin adini ilk duyusumun, Hrant Dink'in
éldiirilmesiyle baglantili oldugunu hatirhiyorum.

Yapitimda, Trabzon'un itibari ve imajiyla ilgilenmeye
karar verdim. Bir yabanci ve misafir olarak benim bu
meseleye nasil katkida bulunabilecegimi, tartismaya
nasil yeni bir sey ekleyecegimi ¢6zmeye ¢alismak daha
zor bir siirecti. Kent sakinlerinin bilmedigi ne vardi ki,
ben bilecektim?

Kentin kiiltiirel olarak ne kadar zengin ve cesitli
olduguna, kentli niifus Trabzon'u terkettiginde ve
yerine kéyli niifus geldiginde ne kadar pismanlik
duyulduguna dair elestirel incelemelerle karsilagtim.
Buincelemeler dogru da olsa yanlis da olsa,
kaybedilmis bir ge¢mis iistiine bu kadar diisiinmenin
ve niifusun kdkenlerine uygun bugiinki versiyonu
bulmaya ve kesfetmeye ¢alismanin yapici ve hatta ilgi
cekici olmadigini diistiniiyorum. Bunu yapmak yerine
bu kitapta, bugiine ve daha iyi bir gelecegin olasilifina
odaklanmak istedim.

Bu yiizden geng insanlar: birlikte ¢calismaya davet
ettim. Gegtigimiz ilkbaharda dort grupla bir dizi
atolye calismasi gerceklestirdim: Trabzon Sanat
Tiyatrosundan Necati Zengin'in 6grencileri, Akcaabat
Giizel Sanatlar Lisesi'nden 6grenciler, Karadeniz
Teknik Universitesi, Mimarlik ve Sehir Planlama
Bélimii'nden 6grenciler ve Trabzon Cocuk ve Genglik
Egitim Merkezi'nden geng cocuklar. Her grupla ayr1
ayr1ibulustum, gruplari gérece kii¢iik tutmak istedim,
katilimcilar 5ile 15 kisi arasindaydy, ki tartigsmalar
daha kolay gerceklegsin ve herkesin sesi duyulsun.

Amag, kentin haksizca tistlenmek zorunda kaldig1 koti
itibar1 geride birakmak ve kentte, pek fazla gésteri
ya da skandal icermeyen ama belki de daha gergek

ve anlamli olan ne varsa onu géstermekti. Sonuglar
oldukgca sikici olabilir ve Trabzon'u, kéti planlamasi
ve trafik sorunlari olan diger orta élgekli kentlerden
biri gibi gosterebilir. Ama dyle de olsa bunun, kentin,
miinhasir, dismanlik dolu ve tehlikeli 6zelliklerinden
¢ok, olumluy, imit verici ve davetkar 6zellikleri iistiine
kurulu bir kent imaj1 insasini baglatmak i¢in iyi bir
adim oldugunu diisiiniiyorum.

Atolye calismalarinda, icten kisisel goriislere ve
ogrenilmis ve ezberlenmis ama hi¢ sorgulanmamis
olan biiytik anlatilardan ziyade kiiciik hikayelere
yogunlastik. Kent hakkinda, kurumsal
rehberlerdekine benzer biitiinlestirici bir ifade
duymak istemedim ¢iink{i bu, benim deneyimledigim
Trabzon degildi ve bu ifadelerin, bu geng insanlarin
giindelik yasamlarini sirdiirdiikleri kenti yansittigina
da inanmiyorum. Bunu yapmak yerine, Trabzon'un
birkac kiiltiirel 6zellik ya da bazi fanatiklerin davranis
bicimiyle siniflandirilamayacagina dair, ama kentin
nasil gelisebilecegiyle ilgili vizyonlar ve umutlarin yani
sira, Trabzon'un bir¢ok farkl yéniiniin olduguna dair
kendi izlenimimi 6ne stirmek istedim.

Atolye calismalarina katilimin sonuglar: yaklasim,
teknik, nitelik ve hatta tutku ve yogunlasma agisindan
cok degiskendi. R6portajlardan, vaka calismasina,
otobiyografik itiraflar veya disiincelerden, makro-
aragtirmalar ve katiksiz fantazilere uzanan bir
yelpazede yer aliyorlar. Atdlye ¢alismalari sirasinda
iiretilen her sey mutlak olarak kitapta yer almiyor,
baziiyi fikirler yarim birakild: ve gerceklestirilmedi.
Ayrica bu kitabin yayincilar: da bazi malzemeleri
degistirmek zorunda kaldi, ama sadece okunabilirlik
adina bazi temel, kiiciik degisiklikler yapildi

Geng insanlarla ¢alismak ¢ok verimliydi, ¢iinkd
cevreleriyle ilgili diisiintirken yeni ve hayal giiciine
dayali yontemler kullaniyorlar, neredeyse kentli
aydinlar ve sanatcilarin yapabileceginden daha

sik olarak, basmakaliplari ve 6grenilmis diisiinme
bicimlerini kolayca geride birakabiliyorlar. Bunu daha



anlamli kilan bir sey de, bu genglerin seslerinin daha
az duyulmasi ve goriislerinin seyrek olarak dikkate
aliniyor olmasi, ama bir giin kent, mevcut karar
merciinden onlara “miras” kalacak. Ayrica bu gengler
sosyallesmek ve bos zamanlarini gegirmek i¢in, sokak
koselerinde takilarak veya Uzun Sokak ya da Ganita'da
gezinerek, kamusal alani bolca kullaniyorlar.

Geng insanlarla ¢alismanin bagka bir yararida

heniiz ekonominin i¢cinde yer almamalari, béylelikle
yozlagmamis ve dnyargisizlar. Genellikle, geng
insanlarin, farkl diisiinebilecek bir kafa yapisina ve
yaraticiliga sahip olduklarina inaniyorum, bu gruplarla
calismak istememin nedeni buydu.

Bu 6zel gruplar nasil rastlantisal olarak olustu?
Aslinda benim onlari bulmam yerine, cogu durumda
onlar beni ve Benim Kentim projesini buldular.
Baslangicta, Tirkler disinda baska etnik gruplardan
katilimcilar: da dahil etmek istedim, ¢linkd Trabzon'un
ne kadar ¢okkiiltiirli oldugunu isitip duruyordum
siirekli. Maalesef bdyle bir grup bulmay: basaramadim
ve bukadar zorlamak da istemedim, ¢iinki sahte

bir durum olacakti ve katilanlarin kendi ilgi alanlar:
istiinden dahil olduklari bu projenin dogasina uygun
olmayacakti. Sonunda tasarladigim sey, farkl farkh
ve tartigsmali bir¢ok kiiciik 6ykiiniin sayesinde,
Trabzon'un, ona yakindan benzeyen bir resmini
derleyip toparlayacak bir kitap oldu.

Kitapta farkli alanlardan uzman kisilerin de katkilar:
bulunuyor ve metinleri, kitabin su yliziine ¢ikarmaya
calistig1 meselelerden bazilarini anlamaya ve onlarla
basa ¢ikmaya yardimeci olacak teorik araglar sunuyor.
Bunlar ayni zamanda, daha az teorik ve daha dogrudan
olan diger katkilarin da oturtulabilecegi soyut
manzarayl tanimliyorlar.

Umuyorum ki kitap, Tiirkiye'de ve Tiirkiye disindaki
bir¢ok kisiye ama ayni zamanda Trabzon sakinlerine

de, kent hakkinda yeni bir sey soyler.

Helsinki, Agustos 2010
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