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Artistja ka géndruar né Prishtiné gjaté nuajve Tetor dhe Néntor
té vitit 2008, e ftuar nga Projekti Rizoma. G até késaj kohe ajo
u interesua pér shfagjet e identifikinmeve té ndryshne kol ektive
né hapésirat publike né Prishtiné dhe né qytetet e tjera té
Kosovés.

Hulumtim i saj artistik i kétyre shenjave té ndryshne e
prodhoi kété ekspozité qé& pérbéhet kryesisht nga fotografi.
Artistja sé fundi ka punuar me ¢éshtjen e nacionalizmt né Finlandé
pérnmes shenjave popul | ore né hapésirén publike dhe né prodhi nmet
bazé si ushgi net dhe pijet. Atje hapésira publike éshté e bashkuar
dhe e rregulluar. Né Kosovén e sotne nund té gjenden nesazhe té
ndryshme, nga manifestinet e nacionalizmt ndaj shtetit té ri
té Kosovés deri te adhurim i SHBA-ve dhe Evropés, apo te shpresat
pér bashki min nme Shqgi périné brenda njé fornmulim té ri shtetéror.
Si nesazh neé sé paku té problemati zuar dhe né sé paku té ngarkuar
politikisht ajo e gjeti pérfagésimn kryesisht seksist té fenrave.

Artistja éshté e luntur gé mund ti shfaq puninet e saja
né njé ndértesé e cila nbetet e papérfunduar edhe gjaté kohés
sa nmbahet ekspozités. Kjo korrespondon gjithashtu ne nEnyrén se
si ajo e pérjeton situatén e tani shne né Kosové, jo vetém pér
shkak té ndértinmeve té shunta gé béhen por edhe pér shkak té
shtetit té ri né ndértim Fundja, duke u bazuar né tezén e Benedi kt
Andersonit, nund té thuhet se ¢do kolektiv mé i nadh se njé fshat
i vogél éshté i inagjinuar dhe i krijuar nme vetédije né njé nonent
té caktuar historik.

The artist has stayed in Prishtina for Cctober and Novenber 2008,
invited by Ri zona Space for Contenporary Conmuni cation. During
this time she has been interested in the different nanifestations
of collective identification in the public space in Prishtina
and other cities in Kosova. The outcome of her artistic research
into these various kinds of signs is an exhibition consisting
mai nl y of phot ographs.

Recently the artist has worked on nationalismin Finland
t hrough popul ar signs in the public space and in basic products,
such as food and beverages. There the public space is united and
regul ated. In Kosova of today one can find many different kinds
of messages, from manifestations of nationalismof the new Kosova
state to celebration of USA and Europe, or to hopes of joining
with Albania in a new state fornul ation. The | east problenmatized
and | east politically charged she found the plentiful sexist
representation of wonen.

The artist is very happy to exhibit her work in a building,
whi ch is unfinished and even during the exhibition under
construction. It can also correspond to how she experiences the
current situation in Kosova, not only with the many construction
sites all around the city but also with the new nation state
being built. After all, following to the thesis of Benedict
Anderson, we can state that any collective larger than a snall
village is imagi ned and consciously constructed at a certain
hi storical tine.



Conversation between Sezgin Boynik and M nna L. Henriksson

S.B.: As far as | know your artistic work is mainly based on the
research, and these researches are many tines conducted in
different places and especially in the places in which you don’t
know t he | anguage and the circunstances very well. Considering
the fact that your work is also very nuch based on the socia
and political problens, it is interesting to know what kind of
net hodol ogi es or strategies you are using in order to ‘understand
the situation of the place, or how do you conduct your research?

M_H: And it is also a big restriction. I can only | ook at things
fromthe surface, fromnmy inpression as an outsider, and | have
to rely on what people tell ne.

But at the same tinme it is even easier to concentrate on the

vi sual messages when | don’t know the | anguage. They stand out
nore. In Finland for exanple, when walking in the street, there
are so many verbal nessages, which | register, that it is difficult
to see the visual signs.

In ny work, which | do abroad, where | don’t know so much of the
ci rcunst ances, as you say, | amvery aware of that, and try not
to make too many clains fromthe perspective, which | come from
Rat her | ask people to explain ne, and naybe use that sonehow
in my work.

But | aminterested in the phenonmena, which are |ocal, but at
the sane tine you can find everywhere. For exanple | nmade a work
in Finland about nationalismin Finnish food and drink products.
In other countries it is the sane rhetoric, but with different
nanes of heroes and nythol ogi cal figures.

S.B.: Year 2005 while you were doing your residency in CAC Pl atform
in Istanbul you exhibited first of your series of “Contenporary
Art Networks and CGossip Maps”. This mapping continued with the
Zagreb in 2006 and Ljubljana in 2008. Looking carefully to these
nmaps one can easily see that all of themare pointing to different
local art ‘practices’. In your Istanbul map (Weekend | stanbul)
we see that alnost all the Istanbul contenporary art scene is
about personal relations, subjective reasonings and power ganes,
al nost |ike Istanbul art scene is about ‘gossips’. Second, in
Zagreb (comm ssioned by GW with title ‘Zagreb Notes’) your map
is showing nore of relation between the institutions and especially
between the NGO s versus the State structures. Last experinment
of this mappings you did in Ljubljana (conm ssioned by Gallery
Kapel i ca and Moderna Galerija with the title ‘Ljubljana Notes’)
and there the thenme is nore about the “political” neaning of
contenmporary art in Slovenia, and also you tried to deal with
the connection of the Civil Society nenbers which were active
during the alternative novenent in eighties and their current
power positions. Can you conment nore about your mapping project,
for exanple do you think that by mapping the contenporary art

it is possible to understand sone ‘fundanental’ social truths?
And anot her question is why you didn’t nmake a map of contenporary
art of Prishtina? (is it because it would be so sinple and that
one woul d need only few days to do it?)

MH: Yes | think that ny maps of the contenporary art scenes
do reveal sone characteristics in them which are usually kept
hi dden. Contenporary art scenes in different cities usually aim
at showi ng thensel ves as very professional and open, friendly.
But when you | ook nore carefully, there are a | ot of hierarchies
and power ganes. For exanple in ny map of the contenporary art
scene of Zagreb | wote (as | was told) about the director of
the Contenporary Art Museumthat she is secretly listening to
the tel ephone calls of her curators and even called the police
to give a parking ticket to a curator in the nuseum whom she
had a professional disagreenent with.

And especially visible in ny map of the Istanbul art scene were
t he gossi ps. The whol e scene is based on them perhaps in the

| ack of real professional activities. But this is the case with
every contenporary art scene into sonme extent. The scenes usually
are quite small and everyone knows each other, and has had sone
prof essional, or personal contact with many nenbers of the scene
Sonme fall out and becone enenies. Sonme others are collaborating
professional ly, but there are obvious personal reasons behind the
col l aboration. But then to the general audience all this | ooks
only professional. Maybe when | ooking at ny maps nmany expl anati ons
can be found to why certain people are collaborating and others
are not.

And of course this phenonenon can be applied to any other small
i nter-connected conmunities, frommnusic fans to acadeni ci ans.

| didn't make a map of the Prishtina art scene because | was nore
interested in other things here, not so nmuch the art scene. And
t hese naps, which | have nade so far, can work as a gesture and
a nodel for soneone else to use. But who knows, maybe one day I
will rmake a map of the Prishtina art scene also. It is true that
it is avery small scene, and with the lack of institutions it
al so doesn’t have the hierarchy, which is what | aminterested
in bringing visible in ny naps.

S.B.: Since you didn't nmake a nap of Kosovo art scene and since
it is not your first visit to Kosovo it would be interesting to
know how do you see the changes in the contenporary art scene
of Kosovo fromyour first visit in 2004 for the Second Video Art
Festival (Honmemade Marnal ade) until this |ast |onger (residency)
stay hosted by Projekt R zoma?

MH.: The first tine | canme here | was very inpressed with the
amount of young artists naking very good art works, individually
and col | aboratively, especially around the Exit-space.

There are still good artists produci ng works, but the energy
which | thought there was when | cane here for the first tine
seens to have di sappeared.

| wonder why that is. Maybe it was al so because of the nany
curators comng fromabroad to invite artists for exhibitions.
Now t here are not so many curators visiting anynore.

I think that the scene has matured. It was then still inits
begi nnings. The first video work in Kosova was only nade in 2001,
wasn't it? ‘MIka by Sokol Beqgiri. And there was al so the push
fromoutside, both through the foreign interest fromthe curators
and researchers but also economically. Sone of the artists, whom
I met then, and was inpressed by their works, have since then



st opped producing. But also the ‘Mssing ldentities’ project of
Exit has stopped. | amsure that it was sonething, which was
bringi ng people together and got theminterested in art.

S.B.: Seeing how you produce and di splay your artworks one can
get this idea that making art can be very cheap, and easy. Your
installations are direct, sinple, cheap, and not over aestheticised
and at the sane tine they are infornative, provocative and conposed
with careful research. Sonetines | have this idea that your
installations are nore about using the gallery as the communicative
or discursive tool?

MH: M installations are cheap and easy because | don’t have
the neans to make nore conplicated works. Probably if | had a
video canera | would start naking video works, but as | don't

have, | don't even think through that medi um
| don’t know how el se to understand gallery space than as a tool
it is like an enpty page, which you fill instead of words with

i mges, sound, installations... O course this tine with ny
exhibition it is not enpty. But at the sane tine it is not a
gallery. And | think that is nore interesting and chal |l engi ng.

S.B.: You work a |lot on connection between contenporary art and
nationalism for exanple in Prishtina you co-organi zed one workshop
(Altered identities, in Stacion CAC, 2006) and co-edited a critica
reader on this topic published by MM publishing house in 2007
This your last work in Prishtina which is installation titled
“Construction’” is also dealing a lot with the national imagery
and synmbolism Also in your statenent you are referring to the
mai n theoretician of nationalism Benedict Anderson?

M H.: You can understand the word ‘construction’ in ny exhibition
not only referring to the building, which is under construction,
but also to the situation in Kosovo being a site of construction
of a national identity. For ne this is very interesting. In
Finl and for exanple the sane process happened 90 years ago. O
course there it is also very nmuch happening still today and will
go on as long as the state exists, but kind of secretly. It is
as if Finland was constructed 90 years ago, or even |long before
that, and then also finished. That is of course not true.
Nationalismis sonething, which keeps changi ng and updating itself
very fast, keeping up to the trends. And contenporary art plays
an inportant role in its contenporariness.

It is arare noment to be able to witness this construction of
a nation state. O course there is a very strong Kosovar identity.
But for example the flag of Kosova is sonething, which people
still didn't get used to. For exanple in the denonstration of
Vet evendosj e | hardly saw any Kosova-flags, only Al bani an

My aim by showing all these national synbols is to bring them
visible for people to be nore aware of them and also to show

t he amount of them how dom nant they are in the public space,
and through that by no neans to elevate but to ridicule them

Sezgin Boyni k is Kosovar sociologist and art critic

M nna Henri ksson (b. 1976) éshté artiste vizual e konceptuale e
cila punén e saj e bazon né huluntim Ajo éshté e interesuar qé
ti kap dhe analizojé polet dhe strukturat e fuqi sé né shogérité
bashkékohore, qofshin ato té& dukshnme apo té padukshne.

Bashké me soci ol ogun Sezgin Boynik ajo e redaktoi né vitin 2007
librin "Arti Bashkékohor dhe Nacionalizm - LeximKritik', e
botuar nga Instituti i Prishtinés pér Art Bashkékohor "Exit" dhe
Boti met MM — Qendra pér Studi ne Hunmani sti ke "Gani Bobi" né

Pri shti né.

Ajo jeton né Helsinki dhe Stanboll. Gaté viteve té fundit ajo
ka ekspozuar dhe ka nmarré pjesé né prograne té artistéve né
rezi dencé né Evropén juglindore.

Laboratori pér arte vizuale — LAB éshté njé QJQ ge nerret ne
artin dhe kulturén bashkékohore. G até viteve té fundit, si pjesé
e projektit Mssing ldentity, fokus kryesor i organizatés kané
gené projektet arsinore dhe pronmovim | artistéve té rinj.

LAB bashké& nme Qendr én pér Studi ne Humani stike "Gani Bobi" tan

e kané nisur projektin R zoma. Ky projekt erdhi si rezultat i
ristrukturinmt té projektit Mssing Indentity ndérsa syninm Kkryesor
i tij éshté krijim i njé platforne té re pér art bashkékohor
dhe kulturé ku artistét, teoricienét dhe aktivistét kulturor mund
té punoj né pa strukturé apo organi zimté caktuar

M nna Henriksson (b. 1976) is a visual conceptual artist whose
work is based on research. She is interested in recording and
anal yzi ng the hidden and obvi ous i deol ogi cal sets and power
structures in contenporary societies.

Toget her with soci ol ogi st Sezgi n Boyni k she co-edited book
‘Contenporary Art and Nationalism— Critical Reader’, published
by Prishtina Institute for Contenporary Art “Exit” and Mw
Publ i cations — Center for Humanistic Studies “Gani Bobi”, Prishtina,
2007.

She is based in Helsinki and Istanbul. In recent years she has
been exhibiting and participating in artist-in-residency prograns
i n sout heastern Europe.

Laboratory for visual arts - LABis an NGO dealing w th contenporary
arts and culture. During the past years, as a part of M ssing
Identity project, its main focus was in the educational projects
and in pronotion of young artists.

Now toget her with "Gani Bobi" Center for Humani stic Studies LAB
has initiated the Project Rizoma. Project Rizonma has cone as a
result of restructuring of the Mssing ldentity project, wth
the nain goal of creation of a new platformfor contenporary art
and culture where artists, theoreticians and cultural activists
wor k wi t hout specific structure and organization
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