


Social cinema is about the use- apartments, houses or villas
value of cinema, as oppose 1o as in these movies. We think
change-value of mainsiream cine  that the function of these films
ma. Social cinema aims to /, is only to re-colonize the po-

. [}

use images in political éonw\\._,._ verty with lies of bourgeoisie

and to be directly involved /&8 comfort. The fact that the
with living experiences and WV majority of people do not
circumstances. We are ti- / 7” have even basic conditions

€ for living, not even a room

ﬂmmozm_uo_.mao_“ mmmmzm
all those fake ‘alternative” / BRERE or bed for themselves is
___m:op_mr*oﬂﬁ*orn:m

films about psycholo-
‘alternative’ mainstream

mmna_o_.mmmmomamn_n:m-
aged men and women. cinema. But *olc:o*m_w
there is cinema, whic

Especially we are tired
of seeing david-lynch- is sensitive to class-

kind of movies about | s a7 consciousness, exploi-
middle class wealthy /SEE&ITEVIEY  tation, marginali-
men’s sexual or me- | SEE-AAERIIRE.  zation, poverty, and
taphysical prob- /B TR B o _u_.ow_m_.:m of or-

lems. For us, like
for many people
in the world it is
impossible to i-
dentify with the-

se films’ _33.\

ticism, explicit- / §
ly for one im- /
portant rea-

son: many of /
us do not li- /
ve in similar

dinary men and
women. In this first
section of Social
Cinema we will
screen movies o-
bout housing,
which is one of
the basic
problems of
modern
world.
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Kinamaja jetojne ne
sociale kat'- asi shpija,
baje me vle- apartamen-
ren e perdori- te apo villa.
mit te kinema- Ne mendojm
se, per dallim qe funskioni |

ktyne filmave
osht vetem te ri-
kolonizojn var-
ferine me ane
t'rrenave te kon-
formizmit bur-
zhuaz. Fakti qe
shumica e njerezve
as nuk | kan kushtet
ma t'thjeshta per
jetese, as bile ni dho-
me ose ni shtrat. Per
vete, mjafton per neve
qe me e urrejte kine-
mane ‘alterntive’ mani-
puluese. Por fatmiresisht
ka kinema ge osht e
ndhijmhe ndaj vetedijes
per klasen, kegperdorimit

prej shkembimit
te vleres t'cilen
e ban kinemaja
‘mainstream’. Ki-
nemaja ka per
" gellim ti vm_.%o:w
imazhet ne menyre

politike dhe te |ete
dejet per drejte e
pertshime ne pervojat
e jetes dhe rrethanave
jemi lodhe e merzite

tuj | kqyr krejt ata filma

‘alternative’ fallc per
krizat psikologjike t'gra-
ve e burrave t'moshes
mesme e posaqareshit
jemi lodh prej atyne t’llojit

t'david lynchit per problem :wa.

et seksuale apo metafizike | * i marginalizimit, dhe var-
t'burrave *m%nmc: te klases ' ¥} ferise, dhe problemeve
se mesme. Osht per neve e ./ t'‘mashhujve e ﬁa:oﬁw t'za-
per shume njerz neper bote | konshme. Ne pjesen e pare
ge e kan t'pamundun qe \ kinemase sociale na %o;

‘e kan 'pamundun me v iden-  shfagim filma per problemet
tifiku me ket misticizem. Posa- e 'banimit’, ge osht njani prej

erisht per ni arsyre t'randsi- problemeve themelore te botes
shme. Shumica prej neve nuk moderne.



CATHY COME HOME

Cathy is organised as arnarrative about 2 Yyoung woman who marries,
has children and who then, following an accident to her husl i
which results in his loss ©f job and the feollowing family

-y, suffers various states of homelessness in poor or temporary
1 . v s [ ] 1 +
iccomodation until her children are taken into care by the social

services.

The program is a
rama-documentary" concerning
melessness and its effect. upon

by Ken Loach, the programme has become
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itish TV "classic,” regularly
erred to by critics and researchers
well as by programme-makers
_hemselves.|part of the status accorded
to Cathy is undoubtedly due to its
ticular qualities ,of scripting,
>ction and acting, but, part follows
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n mo make films while he was still at school .
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whether his wife el

L ias been faithful in his absence,



PORODICA PANTELIC

Porodica Parceli¢ Zimi na Dorcolu. Sa
stepenista se ulazi v zajedméki hodnik pet

porodica. Porodica Pantelié je
j (8 plus | rodaka).

Svako swakog kontrolise.

Svako pere svoje sudove.

Svako obavija Jiénu i op3tu higijenu.

Svako ide na pifac | kuva.

Nikada ne spavaju zajedno.

Kupatilo i vesernicu upotrebljavaju po
naznatenom rasporedu zgrade. Takode i WC.

zakon za porodicu Pantelié

1. Tédina mora da bude preko celog dana.

Svako koremeti tiSinu bice kaZnjen. |

nikakve se posete ne smeju paimati.

2. Odeéa | obuca za Skolu i posao ne sme se

nositi po kudi. Ukoliko neko osteti il isfleka

odecu, izlaziti, a druca

mu se ne sme Kup S8 na vreme

skrece painja: cdeca, sav prihor za
kag 1 kosa. nokti i telo, moraju

takav ne sme nigde

Skolu i posao,
da bucu Cisti
3. U kupatilo
je za nas odr
svadu sa komsi
trée kod Jocié
4, Kad su driavni praznic
radio celo posle
primati

Wzet

vreme koie
delazilo u
na da ne

da se slusa
se mogu

podnre

posete do 8 sat

redosled spavanja

2 moraj spavati od
u krevetu tetka Vide.

Svetiana, Mian
§ sati uvece do 5 U
Pre nego 3to se tstka
moraju raspremiti krever, -
Petar i Tomislav moraju s ti od* 11 uvecs
dg 5:30 ujutru, kada odlaze u radionicu bez
zadgriavenja.

Branka mora spavati kad se tetka Vida
probudi | -izade u grad. Kad ne spava, mora
voditi rz€una da % su Miian, Ljiljana i
Svatlana dobro pokriveni,
Stole mora da spava posle
sati uvece. Posle toga
Petar i Tomislav

lvka nska spava pre podre, a ako ne moze
zbog kuvanja, mora spavati kad joj je

rucka, sve do 11
moraju da spavaju

ida vrafi sa deiurstva, |

vbaveze

Svako svoju pregradu u plaeary mora da d

u sawrsenom redu. Oprano, od -fleka odigéens,
ispeglamo i slozeno. Ves s& ne sme me3ati. -
Swvoje cipele i Garape svako mera da Gistj | |
da pere. Liénu i opstu higijenu svako mora
da ‘obavla uredno.

duZnosti

STOLE: Da obstavi novac za pijacu, pre nego
ito pode na posao. Da ide u islobodno yreme
na pijac. Da traZzi u op5tini stan svakog dana.
Takode da kontrolise da li Petar iide redovno
u Skotu ii -na posao. Da se interesuje kako se
on ponasa kod gazde, kud ide u slobodno
vreme i 8 kim se druzi. To isto vazi i za
ostalu decu.

IWKA: Komrgla dece
Da da

u kuci. Da ide nz pijac
je uputstva kako se koje jelo kuva. .
r sati Brankine izlaske nocu.
ERANKA: UZenje, kuvanje i meSenje. Sama

da spremi [edan obrok v nedelii. Kontrola
uéenja i rada ostale dece. Kao i |
ponasanje u kuéi i na uiici, Svoju pregradu za _
rucni rad da spremi. Da trazi zaposlenje. Da
ne iizlazi- nodu. _

g

‘Plaskc Jegus'
which he

of Joul beeapse -

the text

e
=
ﬁ e
S35
b
o
—
Dwm.ﬂw
SRS e
- znnww
PO N o g
= v
=
i
(=2

% .

waﬁw
of his movie
Ccmp\hrl n

Lo



L.
>
.> S
w SR e = S = =0 z oI e W= W) 3
f g E T8 8ECCCERgRTEEry YR geTEenS
= [ B =g 0 B - = L
! = B Eees o S G %;wNmaéﬂerEB” %’b
o 9 TR R Rl = Y e o S i R
< 3 1 @ E(_:\‘,n‘.m_ mZ=2C0 oz 173} NoQ @ A
mEERegT2Fa__ & Frsy S esap WCi
oSS e = 2 Q I =z G i > Y
— c o
coei= Fn & s o Ge e Sggt TR =3
) ] iR+ = o Sa5
m o oo (SR = ok . Q2B o [T y [=9 0 =
_—— LS Gur g g"%}“’ %émﬁgg’gm‘;‘g@g 8m§§§
s (=3 p © ol 9 & 8 7
B G sl R ® NG hg To e DENTE
i AR e = & o = ) - = € 5 J B it T ] =
Sas 1% 2 FEJ RZo88 Nc 85 33885
w oV w = oy A T ] o e 248 <
e = = = =4 T - T mrnv'ﬁ ® ‘:ﬁ:n'g
Sm F. g ra 28 & e BB o T
Ny A o o | Y — A = ) Ry ey > o =t =
WESUE s e [ 5 a2 oalg 3 a st
B g &= N .—3-'_1 =l P o 2,
e b R R g “o - o 3|5 e ol i |
CUT VI o e & & @80 L F o F
BB e 5] 2 =T o = =13 - 8 [
n Qe =B 01"2 Q g g L= m-_-_t,".i‘ﬂg
I 51 FENCE . BT = 03 @ i R @ aEEE
5 & E N N X o oW Iy = e ar 2
o C oo O 2 a5 da o ol Lt pem -um|0mcn
b ST S R e ) dhivgy T ey a8 = =t
a4 T EwmeE KR s 2 N2 5= _alp 5065 ~@
&) (o7 S = " 3 o < o gy L= o
2 [ a (@) o < v, ® a2 g
e ) © & o DS o & a5
O =1 o] i cs I t=xo b .o FB 2
ol o T b o o m—*lcgnﬂ S BF 5 a
, 20 .0 . a8 © @) o VRS [} ®
el o & & = B g B e
: = —
3.3’5539539Ezagggcgvagggzzw =
G302 8 - FasF3S R _g8udnx "o )
gﬁ|..gamb S_:": Of iOEE S ol S S BigiE <
@ - Sxoa3" Zago. Lo g8 Pen K 2 )
23Fegis’c sgézﬁaiwk’;bg“gg:
= . A T 3 o g e oo
o3 N g:‘”wﬂ ro.bz’ﬂ.‘:; g-;lﬂﬁ:cq
@ JBELO0OBLIE 20 =% Sh e Eg o o
S8 >9PHE8 20280y 225FE4E
T _BOE.mmBE-a:D cEETTg - ﬂf'gﬂ}'l
g7 oPg _5F%=g0gdgty BEEg =’
o oI o= SO I - L T BB
GgegROFFIOT IS0 3 TIa Ll
oSG Qi ° o e =8 8 - B E
A aloe gmm Hog .5.!'_?--' e
5 e A
- AR SR R R R DR R
~ Bo2 " AT d858 nodl onpRT=g
— (ol Dol Jd z3 gCE 8%8 aozice 3
s z—ngmsg & Teh v} mOm‘E- o @
& i = T i N
¢ L R S 3e3be O @ wf 5 L et
e e e e U T e =T (N B T =
fale e ma%wﬁr\i' Soae Bt m =
= v oo o i - o = = A <
T es Do 3m-®g_. Fo. 2 ag = nY w
lgiae iqee S pal ® g =0 - g o i
E a2 =] St @ i =] @t 5 3 G ar
: T o & B a C o e, = ne Segad
il TR £ 4 =gE EE Fow 8g £ e
— i Em & o E 2 @ =0
‘ 4 9’8 - T o o B e oo a2 e
@& S e g g . W =
a’ : PE p»f Be?® =3 GAAR 2
A " e ] T

- 'sue|d Buisnoy’
Mmau oy} Jo} [espl ue papirold sieak Jem ay}

furinp dn umosB pey yoiym aji| jo Aem [euntu
-Wo9 8y} Jey} palspisuod siayjQ ‘swoolyieq

" -pjoyesnoy 1S1|L120S JSBA B OJU] SBSSEW 8} §0

Buiwiojel anij oy} pue saioyd pjoyssnoy Ayjed |

asay}jsulebe - * - suibaq a|fbini)s ssew ayj usym

pue alaym sulfag WsiUNWWOD [Bal pue UBWoMm -

Jo uonediouewa |eal 8y | “seljl|eIAL] Bujddes
-ABiaus ‘Buifosisap-|nos ‘aAljonposdun s

YIM SSaupew joyuliq ayl ol ay Buiaup ‘Alasinu
8y} pue uayony ay3 o3 Jay Bujuieys ‘sssoyd
pjoyasnoy Apad sy} Aq pezep pue pajedoyns
‘umop payfitem pue pajel|iwny siays 1o} ‘sme|
Buipelaql| j|e e3idsap ‘aAgjs pjoyasnoy e ujewss
01 S8NUIJU0D UBWOAA, 1616} Ul 8J0IM UIUST | A

pue s} J18y1 y3im aisioabinog ayl Jo sjey
palio}s-1}|nw 8y} o} pasoddo se aA0}s ueissny
B U}IM @SNOY [eNpIAIpUl [|eWS B SEM BWI0Y
uenegajold € 10§ JeWLIO) DIskq 8U} JeY} paAsl|aq
s108}1y2le awog ‘pablaws smaja om] “palinbal
f181008 mau ay}leym jo abejs Ajies sy} je espl
18| ou sem alayllng 'o1e ‘sjooyds Aresinu
‘saiipunel‘sdoys ‘sjooyos jo Bupisisuod
sexa|dwoo Buipjing 1o} surjd paystjgnd sumo}
fuwpul ‘sanjuam) ayl 4o et puosas ayj Burng

'JO[ S, UuBWIOM

Bulaoiduil yum pue ajl] Jo Aem s Jayiom

8y} jo Buiwliolal ay} ym pejeidosse swa|qoud
[B100S 9} Y}IM SHUI| Y21ym Jo ||e — saxa|dwod
Buisnoy jo ubjsap ayjlojajdiourid mau e

Joj pue asnoy jo adA} mau B 10} 4y2Jeas s} ojul
Juam jioya }So ‘ewayos Bulpjing B 8dnpoijul
oj}unBaq Apoinb osje pey steuue|d Ajied aif |
‘Rem siyl ul pasnoyes a1om ajdoad 000005
ly26) 018161 WOl ‘auoje mo2sop U] aisjoabinog
8y} WoJj pajeos|ju0d sasnoy ojul paaowl

Bulaq si9ytom ypm ‘uebeq Bujjjyesal aalssewl
Vv 'Suojjipuoa Bulal] siayiom ay} anoidull

0} peau 8y} uo pajesjuasuod Aued ayj ‘uoi}
-njoAay 180320 2y} jo sAep }saljies ayj wWol g




It is a satirical film about noisy neighbors

and who made him to commit a
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